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TWO CONTRASTING 
PERSONALITIES. 



It would be difficult to imagine two 
more strongly and strangely contrasted 
characters and personalities than those 
of two men so well known in and to 
the American art world as Richard 
Watson Gilder and William M. 
Laifan, who passed away last week. 

The former was an apostle of sweet- 
ness and light . and the latter an ex- 
ponent of the life of force and personal 
domination. Mr. Gilder won his last- 
ing fame and the love and respect of 
an army of friends by a rare gentle- 
ness of character, underlying which 
was a. steadfastness of high purpose 
and a lofty soul. Frail in body, and 
enamored of the gentle arts, a poet of 
delicate taste and refinement, he was 
not wanting in courage when the 
trumpet . of civic and national duty 
called. Witness his poem on "The 
Rotting Tenements," which saved St. 



John's Chapel last year, and which for 
a time offended some of his lifelong 
associates on the Trinity vestry. He 
stood for the highest and the best, and 
his passing is deeply and sincerely re- 
gretted. The art world as well as the 
world of literature and the city he 
loved can ill spare this gentle yet 
courageous soul. 

William M. Laffan won his reputa- 
tion and his worldly success — for it is 
understood that he left a comfortable 
fortune, while Mr. Gilder died com- 
paratively a poor man — through a 
rugged and determined temperament 
and disposition that were marked from 
his earliest days as a schoolboy in Dub- 
lin, the city of his birth. From his land- 
ing as a boy in Baltimore he set out to 
make himself not only useful but to 
equip himself for the battle of life in a 
new country. The friendship of the 
elder Walters, one of the foremost and 
wealthiest art collectors of this time, 
which came to him through and by his 
love of art, and from which friendship 
he acquired a knowledge of and a taste 
for Oriental porcelains which after- 
ward stood him in good stead, was his 
first and best asset. Indirectly from 
this, friendship came the later ones of 
the younger Walters, the late Charles 
A. Dana, and Mr. J. Pierpont Morgan. 
The last alliance made his fortunes and 
his reputation, for before his associa- 
tion with Mr. Morgan he was not 
widely known, even to the art world 
in this country. 

He was a man of violent prejudices 
and one who rarely, if ever, forgave or 
forgot. He was consequently not 
popular with those with whom he dif- 
fered, and he appeared to rather relish 
this unpopularity which gratified his 
racial love of combat. But like such 
characters he was devoted to his 
friends although he cared to have few 
of these, and they in turn were devoted 
to him and followed his advice and 
dicta with persistent fidelity and the 
utmost confidence. 

Never a really notable judge of or 
so-called expert on painting, he had an 
unusual knowledge of Oriental porce- 
lains and on these he wrote well and 
entertainingly. 

The passing of William M. Laffan 
may have a decided and unlooked-for 
influence on not only the Metropolitan 
Museum in whose councils he was a 
dominating factor, but on the art trade, 
both in this country and Europe. He 
has probably influenced during the past 
ten years the purchase or rejection of 
more great art treasures than any other 
man of his time. 



EXHIBITION OPEN EVENINGS." 



The trustees of the Metropolitan 
Museum have decided to open the gal- 
leries containing the Hudson-Fulton 
Memorial exhibition every evening ex- 
cept Sunday until November 30. The 
hours of admission will be from 7.30 
to 10.30 P. M. An admission fee of 
50 cents will be charged at night to 
all save members of the museum. The 
exhibition will be free to the public 
in the day-time on every day of the 
week except Mondays and Fridays, 
when an admission fee of 25 cents is 
charged. 



OLD MASTERS AT KNOEDLER'S. 



(Continued from page 1.) 

The display is a most remarkable and 
unusual one, and the New York art 
public is to be congratulated upon 
such an opportunity for the study of 
the great master at his best, while a 
debt of thanks is due both the owners 
of these superb canvases and to Knoed- 
ler & Co., who placed the canvases with 
their present owners, and who arranged 
the display. The portraits, for they are 
all portraits, are without exception, su- 
perior in quality. Five of them are the 
so-called Cattaneo Van Dycks, which 
it was reported Mr. J. Pierpont Morgan 
had secured two years ago. They were 
seven in number and were all bought 
in Genoa by Knoedler & Co., who sold 
two to the National Gallery of London, 
three to Mr. Widener and two to Mr. 
Frick. 

These Cattaneo portraits belong to 
the sorcalled Genoese period of the 
master, when only twenty-three years 
old, he went to Italy after his first 
visit to England, and was inspired by 
the teaching of Rubens. 

Mr. Widener secured the largest por- 
trait, that of the Marchesa Eleanora 
Grimaldi, which is reproduced on the 
first page, in which the noble lady is 
depicted with a negro slave standing 
behind her holding her red parasol. To 
Mr. Widener also belong the life-size 
full-length portrait of the Marchesa 
Brignole Sala and her little son, from 
the Earl of Warwick's collection, the 
portrait of the Marchesa Imperiali, and 
the portraits of the Marchesa Cielia Cat- 
taneo, and the Marchese Fillippe Cat- 
taneo, daughter and son of the Mar- 
quesa Grimaldi. A more distinguished 
group of family portraits it would be 
difficult to find anywhere in Europe., 
.The portraits owned by Mr. Frick are 
quite equal to those belonging to Mr. 
Widener. They include the famous 
presentments of the still-life painter, 
Franz Snyders and his wife, formerly 
in the collection of the Duke of Or- 
leans, sold in 1798. They were then 
separated, the Earl of Carlisle having 
bought the man's portrait, and the Earl 
of Warwick the woman's. After the 
lapse of more than 110 years they are 
united again in Mr. Frick's collection. 
The works were painted about 1620 in 
Antwerp and are of great distinction. 

To Mr. Frick also belongs the por- 
trait of Marchesa Giovanna Cattaneo, 
daughter of the couple whose portraits 
hang in the National Gallery in Lon- 
don, and that of Canevaria, a doctor 
and poet of the period. 

The earlier works, the portraits of 
Snyders and wife, as well as the Cat- 
taneo portraits, are of the master's, 
earlier and more robust oeriod, and 
none have even been shown in public 
before, save only the Snyders portrait, 
which was exposed at the Manchester 
exhibition of 1857. They will be a 
revelation to all art lovers. 



MR. EVANS' GIFT TO 
MONTCLAIR. 



Mr. William T. Evans, the well- 
known collector of American pictures, 
has offered thirty American pictures 
to Montclair, N. J., where he has a 
suburban residence, the house formerly 
occupied by the late George Inness, the 
American artist. 

Mr. Evans makes his gift contingent 
upon the erection by the village of 
Montclair, or some individual residing 
there, of a suitable fireproof building 
for the housing and display of the pic- 
tures. 

The Municipal Art Commission of the 
suburb will meet this week to consider 
+he matter, and the prosnect is that 
the building called for will be provided. 



OBITUARY. 



Richard Watson Gilder. 

Richard Watson Gilder, editor of the 
Century Magazine, died suddenly of 
heart disease last week at the residence 
of Mrs. Schuyler Van Rensselaer in 
New York, and his funeral took place 
at the Church of the Ascension last 
Saturday. 

While not himself an artist, Mr. 
Gilder married Helena De Kay, one 
of the best known of American women 
painters of the time, and had held for 
many years, through and from his ap- 
preciation and love of art and his posi- 
tion as editor of a magazine which has 
done much for the cause of art in 
America, a unique place in the Ameri- 
can art world. He held close personal 
relations with many of the best and 
strongest American painters, and his 
voice and pen were every ready to sup- 
port any good art movement or cause. 
His gentle yet forceful personality 
made him beloved in studio and gallery, 
in club and society, and his influence 
and example will be as sadly missed as 
his always delightful and welcome pres- 
ence. 



William M. Laifan. 

William M. Laffan, editor and part 
owner of the New York "Sun" and 
widely known in art circles, died at 
his country place at Lawrence, L. I., 
last Friday. 

Mr. Laffan was a man of most posi- 
tive views, dogmatic to a degree, and 
through his strong personality and the 
determination of his character secured 
and retained a remarkable influence 
upon certain wealthy collectors of art. 
He influenced for some years the art 
purchases of the late William T. Wal- 
ters, of Baltimore, and has been, the art 
adviser of his son, Mr. Henry T. Wal- 
ters, as also of Mr. J. Pierpont Morgan 
and the late Charles A. Dana. 

Chinese and Japanese porcelains 
were for many years closely studied 
by Mr. Laffan and he acquired a good 
knowledge of the same. He was never 
generally considered an especially good 
judge of pictures, although he had 
great faith in his own judgment, but 
he had many prejudices and followed 
these in his selection of pictures, and 
his advice as to picture purchases had 
great weight in the councils of the 
Metropolitan Museum, of which he was 
a trustee, and his influence in these 
councils will be missed by some of his 
associates. 

It must be said of Mr. Laffan that he 
had the courage of his convictions and 
he tired not in impressing these con- 
victions upon his friends. Like all 
strong personalities, he had a few warm 
friends and many determined enemies. 
His racial love of controversy was al- 
ways in evidence. With his passing 
an unusual personality is removed. 

The funeral was held Monday morn- 
ing at Laffan House, his home in Law- 
rence, L. I. 

A special train took down representa- 
tives of the several organizations and 
clubs with which Mr. Laffan had been 
connected. Among others were. J. 
Pierpont Morgan, Henry Walters, 
Robert W. de Forest, Jacques Selig- 
mann, Emile Rey, acting Director Ed- 
ward Robinson of the Metropolitan 
Museum of Art, Curator Wilhelm R. 
Valentiner of the department of dec- 
orative arts. Assistant Secretary Henry 
W. Kent of the museum, J. Alden 
Weir, Roland Knoedler, Eugene Glaen- 
zer and Thomas E. Kirby. 
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